SPECIAL REPORT

Enola Gay and a Nation’s M@mOories oy marn Hani oirector NS

EI f the second world war was the pivotal
event in the history of the 20th
century. the dropping of an atomic bomb
on Hiroshima on August 6. 1945, was
ar:;zuably the most important single event
of the war. Next spring, the National Air
and Space Museum will open an
exhibition entitied “The Last Act—The
Atomic Bomb and the End of World War
I1.” And as we approach this
commemoration of the final chapter in the
war, the Museumn is grappling with some
of the most profound issues it has ever
encountered.

The Museum wants to ensure that the
history represented in the exhibit is true
to the documented facts. But 50 years
may not be enough time to prepare the
nztion to confront such a history. How we
resolve this fundamental issue will
determine what we choose to remember
atout World War 1] in this exhibit and in
our collective memory as a nation. George
Szntayana said, “Those who cannot
remember the past are condemned to
repeatit.” It's a crisp, astute
ac.monishment, but one that we may not
fully comprehend. If we want to avoid the
fate Santayana warned us about, we
cznnot afford to remember selectively.

For almost 10 years the Museum has
been working on restoring the Enola Gay,
the B-29 that carried out the raid on
Hiroshima; it is the most ambiticus
project of its kind ever undertaken here.
During the restoration effort, the huge
bomber has been the centerpiece of the
Garber facility’s restoration shops, and
the exhibit we are preparing now will
occupy a prominent place in the Museum
on the Mall. The focus of the exhibition
will be the last months of the war in the
Pucific and the role of the Enola Gay in
bringing a fierce conflict to a sudden,
mrerciful end for the millions of young
American servicemen who were poised to
sucrifice their lives for their country.

_During the restoration effort, veterans
of the Pacific war frequently asked us to
put the airplane on display as soon as it
was feasibie. The question was: Where?
Waiting to exhibit the Enola Gay at its

proposed permanent site at the planned
Duilles airport extension in Virginia would
have meant a lapse of several vears. and
life passes by us so fast that unless we act
quickly to preserve history, we risk losing
it forever.

The U.S. Congress acknowledged the
need to learn from history even as history
was being made when it established the
National Air and Space Museum in 1966.
superseding the National Air Museum.
Acting less than 10 vears after Sputnik 1
had flown. the Congress legislated that
the Museum would “provide educational
material for the historical study of aviation
and space flight.” In that instance. the
Congress sensed the historic proportions
of the enterprise and acted before the
record of the pioneering space efiorts was
lost in the rush into space.

In launching the exhibition featuring
the Enola Gay, the Museum is keenly
aware of the passage of time. The aircraft
became part of the Smithsonian collection
on July 3, 1949, when Colonel Paul
Tibbets flew it to Park Ridge, Hlinois, and
the Air Force officialiy transferred it to the
Smithsonian. In 1952, the Air Force
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This fuselage section of the Enola Gay,
shown here at the Garber facility, will be
the centerpiece of a new exhibition.

needed Park Ridge for Korean war
mobilization. so the airplane was moved
to Pyote Air Force Base, Texas, for a brief
period, then on to Andrews Air Force
Base near Washington. D.C.. where it wi:-
kept outdoors for seven years. It was
vandalized. and over time. it deteriorate:
The Smithsonian's curator for aviation at
the time was the legendary Paul Garber.
who personally gathered over half the
aircraft in the Museum's collection,
including the Wright Flver and the Spirit
of St. Louis. Knowing Paul, I am sure he
must have fought hard 1o have the Exola
Gay placed under cover in a hangar. But
hangar space is always at a premium; th
Air Force probably felt it had more
imporant things to store than a museu:
piece, and the Smithsonian had no airficid
of its own for storing the big bomber.
Had there been public interest in the
Enola Gay at the time, the airplane might
have gotten better housing. But in the
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1950s the men and women who had come
back from the war wanted to return to
peaceful lives, raise families, and forget
ubout combat. Public interest in an old
13-29 was minimal, and the Smithsonian
had to act without outside help. By 1960
the condition of the Enola Gay was so
alarming that the Museum staff saw no
alternative but to take the aircraft apart
and traasport it to our storage facility,
‘vhere further deterioration and vandalism
i>ould be prevented.

Still, the damage had been done, and
restoring the £nola Gay to pristine
:>ondition has been an arduous process.
3y the time the job is completed, taking
-he aircraft apart and putting it back
:ogether with every assembly cleaned and
oreserved will have required around 25
worker years and will have cost the
Museurn $1 million.

With a 140-foot wing span, the Enola
Gay is too large to fit into the Museum on
the Mall. But even if it could fit inside, it is
so massive it would break through the
floor. Ultimately, when we complete
construction of the Museum's extension
at Dulles airport. we intend to display the
aircraft completely assembled. But that
will not be for several years. and in the
meantime the story of the Enola Gay must
be told. To do that, we wiil bring the
airplane’s 60-foot forward fuselage into the
Museum. enough so that visitors get a
sense of its size.

Everyone acknowledges that the Enola
Gay is an important artifact because it was
the airplane that dropped the bomb on
Hiroshima. But the bombing of
Hiroshima was not an isolated evenc; it
was part of a complex war. The exhibition
we are planning will describe the
Japanese invasion of China in the late
1830s: the atrocities perpetrated at
Nanking; the attack on Peart Harbor; the
ferocious fighting in the Pacific: the
escalating bombing of cities. first by the
Axis powers and later by the Allies: the
massive destruction of Japanese cities by
incendiaries: the Manhattan Project; the
design and construction of the Boeing
B-29 bomber and its special Silverpliate
version. modified to carry the atomic
bomb: President Truman's distrust of
Stalin and ambivalence about the
desirability of the Soviets® entry into the
Pacific war: the decision to drop the
atomic bomb: the mission of the Enola
Cay and Bockscar of the 509th Composite
Bomb Group under the command of
Colonel Tibbets: the destruction on the
ground at Hiroshima and Nagasaki; and
Inally. the post-war evolution of atormic
weaponry, which increased the
destructive power available worldwide by
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a factor of a million beyond that
experienced by the two Japanese cities.
From the outset, we wanted to tell the
story with the utmost care, supporting
every fact with documentation drawn
from official wartime sources. Letters
have poured in from all sides on how the
aircraft should or should not be displayed.
Most urge that it be exhibited with
patriotism and pride. But a significant
minority strenuously objects to any
display whatever, arguing that dropping
the bomb was a terrible act and that any
exhibit would celebrate it. The passions of
50 years ago are one of the lessons of the
war and part of its history. When we loock
back, we can see the deep impressions
carved by those feelings. and we must
come to understand them with the
wisdom that only time can provide.

Japanese-American relations: Edward
Linenthal of the University of Wisconsin
at Oshkosh, who has studied American
attitudes toward war memorials; Richard
Hallion, the Air Force Historian; and
Martin Sherwin., director of the John
Sloane Dickey Center at Dartmouth
College. This group offered us valuable
comments and excellent advice that
helped us to strengthen and balance the
first draft, eliminate ambiguity, and
generally streamline the script.

Some weeks before the first draft was
ready to send to the advisory committee,
we invited the executive director of the
Air Force Association (a non-profit
organization for current and former
members of the U.S. Air Force) to the
Museum to let him know about the
anticipated exhibition and to seek his

We can see the deep impressions carved by
the passions of 50 years ago, and we must
come to understand them with the wisdom
that only time can provide.

Establishing the historv of the atomic
bomb and the end of the war has required
vigilance on our part in seeking out the
most reliable archival documents. We
have also obtained memorabilia from
veterans and have recorded video
interviews with more than half a dozen
crew members who participated in the
Hiroshima and Nagasaki raids in order to
capture the true tenor of the times. In
keeping with our practice in every major
exhibition, we submitted a first draft of
our label seript for the exhibition to the
scrutiny of a distinguished advisory
committee. We asked the members to
ensure that we had not overlooked
important facts or misrepresented events,
and most important. that we had not been
biased in our selection of material.

The advisory committee included
Richard Rhodes, Pulitzer Prize-winning
author of The Making of the Atomic Bomb;
Edwin Bearss. chief historian of the
National Park Service. a decorated
veteran of the war in the Pacific, and
organizer of the Pearl Harbor
Commemoration in 1991: Barton
Bernstein of Stanford University's history
department. an authority on U.S. nuciear
policy during and immediately after
World War II: Victor Bond. a physician
from Brookhaven National Laboratory
with long experience in studying radiation
effects: Stanley Goldberg. a leading
scholar of the history of the Manhartan
Project: Akira Irive, a professor at
Harvard Universin and an experton

advice. At his request. he brought along
his colleague, the editor in chief of the
association’s Air Force magazine. Over
lunch. they asked us for an opportunity to
see the draft script so thev could
comment on it. We were happy o comply.
anticipating that the advice of the
association would be informed and useful.
For reasons that remain unclear. the
assaciation never sent us their comments:
instead, they chose to publish a critique
of the exhibition in 4ir Force magazine,

We had accepted the Air Force
Association’s offer precisely because we
thought their advice and criticism would
help us improve on our first drast: in fact.
some of the points the magazine raised
were quite useful. But the article has so
alarmed some veterans who read it that
many have written to express their
outrage.

The Air Force article took the script to
task on two counts: first. it argued that
certain aspects of the atomic bombings
should not be displayed. In particular, the
article expressed dismay that the
exhibition would show images of the
devastation at Hiroshima and Nagasaki.
implying that showing the scale of
destruction would be tantamount to an
accusation against the United States.
would dishonor our servicemen who had
fought so bravely in the Pacific, and would
constitute a tacit apology to Japan.

The Museum understands the
sensitivity to those images and the ways
they can be interpreted. But it is preciseiy
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the horrendous destruction wielded by
the atomic bomb that so decisively
determined the outcome of the war. What
else could have motivated the Japanese to
2nd the war so suddenly? Take away the
destruction of Hiroshima and there is
ittle teft 10 distinguish the mission of the
Znola Gay.

A second point raised in the Air Force
article concerned some long-cherished
Deliefs held by many veterans of the
*acific campaign, beliefs that in some
instances have been contradicted by
documentary evidence. Where there are
discrepancies—in estimates of the
number of casualties that would have
resulted from an invasion of Japan, for
cxample, or whether the atomic bomb
«hould have been used as a negotiating
chip in tough bargaining with the
soviets—the Museum has sought to
iarclude both the widely held views and
the facts supported by documents. 47
Force magazine objects to such practices,
labeling themn “political correctness,”
implicitly disloyal 10 veterans.

Those who fought in the Pacific war
kave a Strong sense that the Enola Gay
telongs to them. For those who would
have been called upon to invade Japan
and bring an end 1o the war, the airplane
came to svmbolize the way American
technology saved lives. To generations
who iollowed, though, the bombing of
Eiroshima represents both the end of the
war and the beginning of the atomic age.,
They see the airplane through a very
d.fferent lens, and to them, the Enoiq Cay
s’mbolizes far more complex issues. The
tommemoration the Museum has
pianned is designed largely for the benefit
ol those generations of Americans too
young 1o remember how the war ended. It
is they who will have the most 10 gain
from the lessons to be learned.

The honor and bravery of our
Servicemen, their willingness to offer their
lives in the fight against a ferocious
aggressor, the heartbreak suffered by
families who lost fathers, sons, and
brothers. the strength of the nation’s
ie.adership in successfully fighting and
ccncluding a war the United States had
Nct sought. and the justice of the cause
fo- which we were fighting—al! will pe
Jeatured in our exhibition. | emphasize the
pPcint only because $0 many doubts have
been voiced.

With passions running so high, the
Worrisome question is whether we will
Succeed in providing a historically
ac:lurate account of the atomic bombings
and the end of the war. If we cannot
mount a thoroughly documented
exhibition, then we have litt]e hope of
leaming from these epochal events, And if
We are unable 10 draw wisdom from the
war's conclusion, we will have marked its
anniversary with a deplorabile failure.

“

The Perfect
Way to Remember a
Lﬂndmal’k 'ﬂy— Buzz Aldrin

Whether vou were at Mission Control
in Houston or glued to your television
set, the events of July 20, 1969,
probably had an impact in vour life.
When Apollo 11 landed on the Moon,
mankind finally understood that
dreams and hard work could cross
any boundary.

To honor this landmark event, Liberty
Mint is offering a unique set of two
commemorative proofs, beautifully
mounted and framed showing a
photograph of Buzz Aldrin with the

American Flag on the moon. Each

framed proof set comes autographed
by Buzz Aldrin and contains proofs of
pure silver and niobium, a rare metal
that helped make the Apollo 11
mission a success.

One Troy Ounce of Pure Inspiration
Pure niobium is stronger than steel
and even rarer than silver or gold. In
fact, the world's supply of silver, if
expressed in coins stacked together,

“Relive the Day You Watched Mon Land on rhe Moon
s L 9h the Exotic Metal that H, elped Get Thems There”

B soar past our satellites and into space,
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would stretch 20,000 miles high (or
about one-twelfth of the way to the
moon) . .. the supply of gold would

nearly 5,500 miles from earths surface
- - . but the supply of pure niobium
wouldn't even make it out of our
atmosphere, reaching just 2.8 miles.

Order either individual one ounce proof
or iramed proof set mounted with a
backdrop of Aldrin’s historic steps.

€all Today Toll Free!
= 1-800-USA-MINT
Mo-Risk Guarantee!
If you are not completely satisfied with any
Liberty Mint product, simply return it
within 30 days for a full refund!
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Yes, I want 10 relive this historic day!
Qry Total
Niobium Pruof at $39.95 each

Signature )
—_—

Send To; Libeny Mint, 651 Columbie Lane, Provo, UT 84601
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